V]IK 821.161.1 I'azganos + 7.036 + 82.01/09

TAWUTO F'A3JAHOB: HCKYCCTBO N30BPA3BUTEJILHOCTH

C.P. ®EISIKUH
Mocksa, Jluteparypubiit ”HCTUTYT UMeHH A.M. ['oppKOT0
E-mail: serofed@yandex.ru

Aemop cmamvu ananusupyem nposauueckoe Hacieoue evioarouecocs nucamens Iatmo Iazdanosa.
Paccmampusaromes ocobennocmu npozauneckozo uckycemea Iatimo I'azdanosa: nonosicus 8 ocHogauue
€80€20 N0BECMB0BANUS MBOPYECKOe BOChOMUHANUe, 1 a30ano6 YOaunsem npednroicerus, GblCmpaueas ux
Kak Hekue aupuyeckue cyscoenus. Taxou pumm ¢hpasz no360aun UCnOIbL308AMb KOHCMPYKYUU SA3bIKA,
KOmopbvle npu uHou Manepe nokasaiucy ovi epomozokumu. Kpome moeo, ycunuiaco poab noopobrocmeltl,
KOMOopble CMAnu COeOUHsImbCsl 8 ACCOyUamueHble psovl, d me, 8 C80I 0Yepedb, CMANL CA3bIBAMbCSL
obpazamu-memamu, CO30aArUUMU eOUHCTNBO XYOOHCECMBEHHO20 YEN020.

KiroueBbie cnoBa: [ [az0anos, uckyccmeo nposvl, pumm @paz, XyoodcecmeeHnas Oemaib,
noOpoObHOCMb, ACCOYUAMUBHDLL PSIO, 00PA3bI-MEeMbL.
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The author of article analyzes a creative heritaf¢he outstanding writer Gayto Gaatbv. The article
studies the peculiarities of Gayto Gazdanov’s prosaking creative memories the basis of his naorati
Gazdanov writes them in the form of a lyrical arguntnwhich allowed for the use of constructions that
would have otherwise seemed bulky. Additionallg, thle of details grew considerably, with them
connecting into associative arrays, which, in thitein began to be connected by images making thle wo
of art complete.
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